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"Still, it is true that intense wordings are apt to come as the result of 

important moments in an entirely wordless, inner existence. Poetry also 
concerns me because it is the best way I know to capture or express these 
moments of illumination. ... 


In my work, this feeling about the relationship of poetry and high moments 
is probably expressed best by the fact that many of my poems are not written 
in ordinary verse forms. This is an issue with me. I would sooner believe 


that poetry and verse are antithetical than that they are necessarily 
identical. ..." 


AFTER HIS THIRTY-FIRST BIRTHDAY PARTY 


My tired smile 
It lies down on the job 
(On the labor of laughter, I mean) 
It lies down on the settee 
See 
the smile just lying there 
In my livingroom 
Propped up like a crescent moon 


THE HEIGHT OF CPIVALRY 


Also, he had what you might call a rather unique method of tipping his hat: 
meeting a lady he admired, he would bend forward from his ankles, leaning out 
at an angle, tilting over further and further, until finally he would 
collapse in a heap on the floor in front of her. 


Michael Benedikt's books of poems are: The Bod (Wesleyan, 1968) 
ay (Wesleyan, 1970) 
e Notes (Wesleyan, 1971) 
Michael Benedikt translates Spanish, French, and German Literature. He has 
edited and translated for Dutton Post-War German Theatre, Modern French 
Theatre, and Modern Spanish Theatre. He is also a translator of the poems 
of Robert Desnos and Te poems of Jean L'Anselme. 


He is a contributing editor of Art News, and in the late sixties he was 
the NYC correspondent to Art International. He has published articles on 
contemporary music, Jean-Luc Godard, minimal art, and 19th C. Symbolists. 


